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Linda Gass:
and then this
happened...

Solo exhibition explores
climate change
Urban Power vs. San Lorenzo
Creek, What’s next?
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Gass, a Bay Area artist and environmental
activist, is known for her labor-intensive stitched

Dogpatch, the sea is rising: 0, 3 and 6 feet
35.5 x 60 x 1.5 inches, installed | 2019
Photo by Don Tuttle

paintings about land use and water issues in
California and the American West. She graduated from Stanford University with a bachelor
of science degree in mathematics and a master
of science degree in computer science. After a
decade in the software industry, she has made
art for more than 20 years. Her work has been
exhibited throughout the United States and in
Europe and Russia. Several public and private
collections include her work, including the San
José Museum of Quilts and Textiles, Zuckerberg
San Francisco General Hospital, UCSF Hospital,
and the Kapor Center.
Running concurrently with Gass’s exhibition at
MCD is Survival Architecture and the Art of Resilience,
a showcase of solutions and prototypes created by
artists and architects for emergency shelters in a

Severely Burned: Impact of the Rim Fire on
the Tuolumne RIver Watershed
54 x 70 x 1.5 inches, installed | 2014
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climate-constrained world.
To learn more about Gass’s work, visit
lindagass.com. ■
This article was provided in large part by the Museum
of Craft and Design.
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